
Entlaubet ist der walde, the
original discantus part and
the edited score.

£25 each volume.
Available directly from
David Hatcher
(https://dhatcher.co.uk).

Aunique complete edition by David
Hatcher of the first music publication

from the Frankfurt printer, Christian
Egenolff. Egenolff was one of the first
printers to establish a business in
Frankfurt and produced some 500
publications. Only a few of these were of
music and this publication of 1535 is one of
the most significant from this most
important early German publishing house.

As the title, “Street songs and servants’
songs” suggests, the manuscript is a

wonderful collection of straightforward
German song, with strong melodies and
relatively simple yet very appealing
counterpoint.

Containing 78 songs, all texted, the
edition is presented with score and

parts, in two volumes.
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INTRODUCTION

By the time of the publication of Gassenhawerlin und Reutterliedlin in 1532, Frankfurt had established itself 
as a major international trade centre within the Holy Roman Empire and Christian Egenolff, working in 
the city since only 1530, was already one of its most significant publishers. He had achieved so much 
success that the acclaimed humanist and astrologer, Johannes Garcaeus of Basel, honoured him with 
inclusion in his Methodus of 1570, a collection of horoscopes of significant personalities of the age, and it is 
from this source alone that we know his birth date of 26th July, 1502 (he died in 1555).

Born in Hadamar, Egenolff enrolled in the University of Mainz as a student of humanities in 1516, 
graduating three years later in 1519. He began his career as a printer in 1528 in Strasbourg, but moved 
to Frankfurt two years later. His business evidently flourished, as shortly after his move to Frankfurt he 
established a subsidiary press in Marburg, some sixty mile to the north. There he was official printer to 
the university and it is to two of that institution’s humanist teachers and prominent followers of Luther, 
Gerardus Noviomagus (Geldenhouwer) and Petrus Nigidius, that in 1532 he dedicated his first musical 
publication, a reprint of four-voice settings of Horatian odes by Tritonius, originally published by Erhard 
Oeglin in Augsburg in 1507. His musical works were only a small part of his total output of some five 
hundred publications. These covered a wide variety of subjects, including science, astrology, history and 
classics, many attesting to his close ties with humanists and religious reformists. One of the most 
influential of these publications was his Kunstbüchlein of 1535. This book was a pioneering “home 
encyclopaedia”, full of helpful hints and general know-how, ranging from the removal of stains from 
clothing, to recipes for artists’ pigments and descriptions of techniques for metal-hardening. It also 
contained a very pragmatic guide to the “proper practice” of alchemy, dispelling many of the myths which 
the artful alchemist would frequently use to mystify his clients. 

Gassenhawerlin und Reutterliedlin were first published as two separate collections, each presented as four 
part books named Discantus, Altus, Tenor and Bassus. A Gassenhawerlin is a street or alley song, and it has 
been suggested that the term Reutterliedlin denotes the songs of mounted servants. In both cases, these are 
collections of low art music and have been used by German musicologists in the nineteenth and early 
decades of the twentieth centuries as a basis for a somewhat spurious “revival” of a national folk song 
repertoire, with a number of the more earthy texts adapted to better comply with National Socialist 
principles . In fact, of the named composers in the collection, most were associated with either courtly 
institutions or refined humanist circles. Hans Heugel was Hofkapellmeister in Kassel for fifty years from 
1535, Balthasar Arthopius was his teacher. Not only the first name, but also any biographical details of 
H. Fritz remain a mystery, as obscure as is the life and identity of Jörg Schönfelder. Paul Wüst is known 
to have corresponded with the St Gallen humanist and doctor Joachim Vadian in 1524. Andreas Silvanus 
is mentioned in Virdung’s Musica Getutscht of 1511 as a notable musical figure. Matthes (Matthias) 
Greitter graduated from Freiburg University, having studied with Thomas Sporer, a percussionist and 
composer at the court chapel in Innsbruck, before serving as Cantor of Strasbourg Cathedral. Both 
Johann Fuchswild and Jörg Brack were members of the Stuttgart Hofsingerei under Ulrich, Duke of 
Württemberg. Paul Hofhaimer, one of the greatest organists and composers of German song of his day, 
began his studies at the court of Emperor Frederick III. He became court organist to Duke Sigismund of 
Tyrol in Innsbruck in 1478, and combined this post with his service to Emperor Maximilian I from 1489, 
as Obrister Organist (first organist). After Maximilian’s death in 1519, Hofhaimer took up a position as 
organist to the Archbishop of Salzburg, where he remained until his death. Swiss-born Ludwig Senfl, 
one of the towering figures of German musical history, succeeded his teacher and other great leader of 
renaissance German music, Heinrich Isaac, as court composer to Maximilian in about 1512, after having 
entered imperial service as a boy chorister from around 1498. Upon the death of Maximilian most of the 
court establishment was disbanded. Senfl eventually found a position in the court of Duke Wilhelm IV in 
Munich, where he served from 1523 until his death in 1543. He was one of the most prolific and 
innovative contributors to the German song repertoire.

Despite, or perhaps because of the popularity of the Gassenhawerlin und Reutterliedlin, no complete set of 
part books has survived. An intact set of four part books (the Altus, tenor and bassus of which were used 
for this edition) were together in the Ratsschulbibliothek in Zwickau, according to a catalogue of the 
musical collection compiled in 1880, but by the time the German musicologist Hans Joachim Mosler 



published his facsimile for the fourth German Music Exhibition in 1927, the Discantus part book had 
already been missing for “some decades”. Munich State Library holds a Discantus part book from a 
second edition of the collection probably made in 1535 or ’36, in which Egenolff combined both the 
Gassenhawerlin and Reutterliedlin into one publication, with seventeen additional songs (not included here), 
mostly by Senfl and one by Greitter. An interesting difference between the two editions is that in the first, 
only the Tenor carries the text, whereas in the second edition, the surviving three part books (Discantus, 
Altus and Bassus) are all texted. Unfortunately, the Tenor part book of the Munich set has been missing 
since at least 1795, but it is a reasonable assumption to propose that this too was texted. 

EDITORIAL METHOD

The original naming of the parts: Discantus, Altus, Tenor and Bassus, and spellings of song texts, titles and 
composers’ names (where given as anything more than initials) have been maintained in this edition. 
Clefs have been modernised with original clefs and ranges indicated at the beginning of each stave. 
Musica ficta is shown by accidentals above the stave, which apply to single notes only, not affecting 
subsequent notes in the bar. The application of such accidentals was a contentious issue even to 
contemporary players and theorists, so experienced players should feel free to consider their own 
alterations. I have endeavoured to indicate clearly any editorial additions and corrections necessitated by 
errors and omissions in the manuscript, by using smaller type, brackets or footnotes. These have, as far as 
possible, been made with reference to concordant sources, including Oeglin’s Liederbuch of 1512, Forster’s 
Teutscher Liedlein of 1539 and LXXV hubscher Lieder, Arnt von Aich’s  liederbuch of c.1519. Ligatures are 
indicated by continuous square brackets above the notes concerned, and colouration is shown by broken 
square brackets. The use of repeat signs in the manuscript requires some interpretation of final note 
values in each part, especially in cases where the part books have repeat signs in different places, and 
where first and second time endings are required they have been tacitly added.

David Hatcher, 2018 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